Converging
technologies

Histarically, photography and printmaking first converged
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The Charles Darwin University

Art Collection
IN AUSTRALIA'S NORTHERN TERRITORY
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Of national and perhaps even international significance, tha print
archive represents a range of some of the first prints ever produced
by & number of Australia’s most senior and respected Indigenous
artisls from ramata communitias in the Northern Tarritory and Westem
Austrahia * Many of these arfists' family members are today, in
collaboration with Mortharn Editions, continuing and extending what
has become an established community printmaking practice,
complemeantary to painting, sculpture and weaving, Former resident
and visiting artists from across Australia and South East Asia,
including lan Abdullah, Brook Andrew, Dadang Christanto, Yuan
Mor'Q Decampo, Ardiyanio Pranata and Judy Walson, are also
represanted in tha Art Collection’s print anchiva.

Al this stage, thers is no permanent museurn to house and display
the Collection, but works are exhibited on a number of University
campuses and rotated from time to time. Special displays have also
been mounted in conjunclion with University events, and exhibitions
have been staged at The Gallery (run by the School of Creative Aris
& Humanities) on Casuanna Campus since 1983,

Twi fine examples of prints from the Ar Collection, produced at
Merthern Editions in racent years, include Kathlean Paddoon's
Nakarra Nakarra #7 and Philp Gudthaykudihay's Wagilag Sisiers.
Nakarra Nakarra #1 echoes the graphic strength of the artist's
pictorial motifs in acrylic paint on canvas. Her work's aesthetic
possibilities are however, enriched and extended via the subtls colour
tones and gradations possible in the medium of etching. Similarly,
Gudihaykudihay's confident line work and distinct mark-making as a
hark painter, and the resonant warmth of his ochre paletie, ans
invested with renewed vigour, 1onal nuance and graphic power in
print form, ®

Currantly comprising more than 1200 items, the COU At Collection
is @ lestament o how geographic isolation — essantially a mattar of
perspective - can be transformed info regional advantage. In 2006,
the Collection continues to work in parinership with Northern Editions
as he benefictary of its print archive — documeanting, cataloguing,
displaying. providing access o prinis, and promating the importance
of printmaking as an ever-gvolving, contemporary art practice in the
Mortharn Terntory and bayond. *
Anita Angel. Curalor, Charfes Danwin Uinivarsity Ar Colinonon, Charkes Dassin
Univarsity, Morthern Tarriicry
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Both photographs and prints-are made from-a matrx. With
traditional pholography the negative in the enlarger is the matrix
From the negative an adition of photographs is made. With
printmeking, the plate or multiple plates are the malrix, from which
an edition of prints is made, Each photograph and print is hand
prnted, and he number prinied form an edition

It a digital fila s creatad 1o print an edition of prints or
protographs, then the digilal file is the malrix and the editioned
prints are imited adition fine art prints, Currently many artists are

having drawings and paintings reproduced In editions using the
Beaulilul quality of inkjet printing. By comparison, a reproduction is
the duplication of an onginal paintmg or drawing by
photomechanical processes. Editions of prints made in this way are
limited edition reproduchons,

But how do we know which is which?

When | attended a Southern Graphics Council Printmaking
Conference in Washington DG in April 2005. one of the panels
discussed this issue. The panal suggested that musaum curators
and gallery directors in the United States now use the term 'Giclés’
10 describe a reproduction print, and the term “inkjet print’ or
archival inkjet print’ to desaribe & tine art print

We have come a long way since the invention of photogravure.
The overlapping of pholography and prinimaking gives rise 1o so
many axpressive possibilities. From the beautiful quality of farge
tormat inkjet prints to the delicate rendering of polymargravune
printing, there are always new maternials and processes (o explore
and combing

Dianne Longley, South Australian visual anist and lacturar

The enginal varsion of this article was publishad In the a-zing
Vitarmin, Episode B, p.20.
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